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1. About the play

When Alice is hit by a cab in London, Dan takes her to hospital and is immediately intrigued by her direct and flirtatious but also childlike nature. He breaks up with his present girlfriend and gets together with Alice. 
During a photo shooting one and a half years later Dan meets Anna, a London based photographer, and falls in love with her. Anna, who is fascinated by Dan, remains level-headed knowing about his relationship with Alice, whose picture she also takes.

By chance Anna meets Larry in London Aquarium. (Larry expected to meet an internet date when, in fact, Dan pretending to be a girl had chatted with Larry on the net earlier.)
Half a year later Anna – now together with Larry – is exhibiting her pictures. Alice and Dan visit Anna’s private view and Dan again admits his love to Anna. 
A year later Larry – now married to Anna – comes home from a business trip and confesses sleeping with a prostitute. Thereby Anna tells him about her affair with Dan, whom she has been seeing ever since her private view. The same evening Dan tells Alice about his love for Anna and announces his moving in together with her. Both Larry and Alice are devastated.
By accident Larry meets Alice in a strip bar. Alice suddenly claims that her name was in fact Jane Jones. They have an affair until Alice arranges a meeting between Anna and Larry, shortly after which they get back together again. And so do Dan and Alice. 

One evening Dan admits to Alice how much he loves her, whereas Alice talks about falling out of love and her leaving Dan. 

Half a year later Dan, Anna and Larry, who have also split up, meet in Postman’s Park to discuss Alice’s death. Apparently she died in a road accident in New York. Dan who has been contacted is going to fly to New York in order to attend Alice’s funeral, whose real name – Jane Jones – he was only told after her death.  Throughout the play the characters try to find their ideal partners, no matter whether this means deceiving their present ones. Ultimately, however, they are all – despite their manifold sexual encounters – alone and lonesome.  
2. About the author 
Taken from: http://www.contemporarywriters.com/authors/?p=auth255 (April, 2007).
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Writer (and occasional director and actor) Patrick Marber was born in London in 1964. He was educated at Wadham College, Oxford.
He worked as a stand-up comedian for a number of years and then co-wrote and appeared in the comedy programmes 'On The Hour' (Radio 4), 'The Day Today' (BBC2), 'Knowing Me, Knowing You' (Radio 4 and BBC2), and 'Paul and Pauline Calf's Video Diaries' (BBC2).
His first play, Dealer's Choice, was first performed at the Royal National Theatre in February 1995, transferring to the West End later that year. Among numerous productions across the world the play has been produced in New York, Los Angeles, Chicago, Melbourne, Berlin, Vienna and Zurich. 
Marber's second play, Closer (1997), premiered at the Royal National Theatre in May 1997, transferring to the West End in March 1998. The play became an international hit and has been produced in more than a hundred cities in over thirty different languages across the world. His latest play, Howard Katz, opened at the Royal National Theatre in June 2001. After Miss Julie, his free version of Strindberg's Miss Julie, was broadcast on BBC Television as part of the 'Performance' series in November 1995. A collected edition of his work, Plays One, was published in 2003.
In addition to directing his own plays, Marber has directed Craig Raine's 1953 (Almeida), Dennis Potter's Blue Remembered Hills (Royal National Theatre, Lyttleton), David Mamet's The Old Neighbourhood (Royal Court) and Harold Pinter's The Caretaker (Comedy Theatre). In 2000 he acted in the West End revival of David Mamet's Speed-the-Plow, directed by Peter Gill.

In 2004 he adapted his play Closer for the screen. It won and was shortlisted for several awards. He has since adapted Patrick McGrath's Asylum and Zoe Heller's Notes on a Scandal for the screen. His latest work is on screenplays for the films The Tourist, and Alan Partridge: The Movie.


Patrick Marber lives in London.

3. Characters

ALICE

Alice is a very young girl from the United States, who works in London as a waitress. Her innocence on the one hand and her mysterious experiences on the other hand are very intriguing. Both Dan and Larry are fascinated by her. Yet neither of them can ultimately give her what she really needs: true, genuine and unselfish love. On the one hand Alice appears as to wear her tongue on her sleeve, yet no one really knows about her dreams, wishes and past. She seems to be very sensitive – she cries in front of Anna, thereby admitting that Dan’s passes at Anna really hurt her – even though her behaviour is often direct and tough. She dances in a bar, stripping off her clothes, yet never exposing her true feelings and soul nor her identity. At one stage, however, she admits that her real name is Jane Jones, which is only confirmed after her death. When at last she is able to see through Dan she leaves him but dies in an accident soon later.
DAN

Dan is a wannabe author, who earns his living by writing obituaries. When he meets Alice he leaves his girlfriend and writes a rather unsuccessful book about Alice’s past adventures. Alice, his new partner, serves as his muse, his inspiration and his only stimulus. His love for her, however, is totally egotistical and he chooses to leave her as soon as he has convinced Anna to be with him. Alice he fancied – Anna he loves. When, however, Anna leaves him, he is utterly devastated and even stoops as low as to visit Larry in order to regain her. Ultimately he is left totally alone, when Alice finally sees through him and leaves as well. 
ANNA

Anna is a photographer who meets both Alice and Dan during a photo shooting. She is a mature woman, who does not easily give in to Dan’s sweet talk, although she is drawn to him. A year later, however, she has an affair with Dan, even though she is together with Larry, but Alice somehow convinces her to get back together with Larry, who soon seems to betray her again. Having then been married twice already she chooses to live alone with her dog only.  

LARRY

Larry is a doctor, who tries to find some sort of fulfilment by visiting a sex chat room. By accident he meets Anna and they become and item. After returning from a business trip he admits his adulterous behaviour with a prostitute. When Anna announces her leaving him for Dan, it seems as if Larry is not hurt by losing his wife but by the humiliation of it. Soon later he meets Alice in a strip bar and partly due to his loneliness partly due to his desire to take revenge on Dan he gets together with Alice. When Anna gives him a second chance and he can feel safe having her back, he stills tries to humiliate Dan who comes to his surgery. At the end of the play he seems to be the only one who is seeing someone (his nurse). Yet, he is not any less lonely than the other characters.  
4. Love in the 21st century – is it getting easier? (A satirical approach to the dating game) 

Let us agree to answer the headline’s question with a “no” and we all need not bother writing or reading this short essay.

However, no good essay without reasonable argumentation. Ok, so here goes: 

Even though elderly people might assume that all is so easy for us young people, since we are not facing hunger, 12 hour work shifts, arranged marriages, etc,… and we therefore, could concentrate on our love life to a high extent, the facts show that these pretentious (sorry, Grandma Marilyn and Auntie Marge) people are simply wrong. 

I ask you: Did they ever wait for hours in front of icq for a decent chat (and more) partner? Do they know how it feels when you do not get a long desired phone call? Did they ever have to express their deepest feelings of love within the scope of a 120 sign text message? Did they have mobile phone bills to pay? Did they have rivals on the dating market such as Gwyneth Paltrow, Kylie or Britney or likewise George Clooney, Keanu or Robbie W.? I am not even answering these questions!

Let us assume that you make it beyond the first couple of dates, cautious phone-calls and the subtle pressure to a relationship. Then you are happy, because you found the one. You even spend weekday evenings at your sweetheart’s place – comfy evenings in front of the telly. And at such an occasion you get to watch Sex and the City. Of course, a break-up is preprogrammed, because you want to be in and if James Bond and Ally McBeal cannot cope with a long-term relationship why should you?  

We have moved on from Henry James and Jane Austen to online dating, dramatic break-ups and psycho-therapy. And that should be easier? Maybe arranged marriages do have their values. You might not get what you want or deserve, but at least you do not have to analyze dates and ponder why he or she did not reply to your e-mail within 2 hours. 

However, there is some spark of hope, something that makes me think that Grandma Marilyn and Auntie Marge might have some point. Didn’t Carry get Mr. Big at the end? Maybe we just have to display a little more patience an write a couple of more text messages. 

5. Possible Assignments

a) Conditional sentences
Complete the following sentences: 
-) If Alice had never met Dan …..

-) If Alice had not gone back to New York …

-) If Larry had not met Anna …

-) Larry would not have tried to hurt Dan if …

-) Dan would do things differently if

-) If Larry had known about Anna’s affair …

-) If Anna told Dan now that she still loved him …

-) Alice would not have had to work in a strip bar if …

-) If Alice and Dan had gone on that trip together …

-) Dan would not have met Anna if …

-) Alice would not have met Dan if …

-) If Larry had not chatted to Dan on the internet …
b) Extract 1 (taken from scene 1)                      
ALICE 

[…] What’s your work?
DAN

I am a … sort of journalist.
ALICE

What sort?

DAN

I write obituaries.

ALICE

Do you like it … in the dying business?

DAN

It’s a living.

ALICE

Did you grow up in a graveyard?

DAN

Yeah. Suburbia.

ALICE

Do you think a doctor will come?

DAN

Eventually. Does it hurt?

ALICE

I’ll live.

Questions: 

Where does this scene take place?

Why does Dan not say straight away what sort of job he does?

What makes this scene kind of funny?

Why – when you come to think of the whole play – is this scene highly ironic, especially when you consider Alice’s last words?

Assignments:
- ) On the next day Dan writes a letter to a friend telling him/her about the previous day and speculating about Alice’s past. 

- ) Continue Alice’s and Dan’s dialogue. What might they say to each other. 
- ) Alice writes a diary entry. She talks about the day, her encounter with Dan and her true feelings. 
c) Extract 2 (taken from scene 5)
LARRY

[…] I had a chat with young Alice. 

ANNA

Fancy her?

LARRY

‘Course. Not as much as you.

ANNA 

Why?

LARRY
You’re a woman … she’s a girl. She has the moronic beauty of youth but she’s got … side. 
ANNA

She seems very open to me.

LARRY
That’s how she wants to seem. You forget you’re dealing with a clinical observer of the human carnival.

ANNA

Am I now?

LARRY

Oh yes.

ANNA
You seem more like ‘the cat who got the cream.’ You can stop licking yourself, you know.

Pause. Anna turns to Larry, slowly.

LARRY 
(coolly) That’s the nastiest thing you’ve ever said to me.

ANNA
God, I’m sorry. It was a horrible thing to say. It’s just … my family’s here and friends … I have no excuse. I’m sorry.  

Questions: 
-) What does Larry think of Alice?

-) What does Anna think of Larry?

-) Do you think that Anna feels slightly jealous?

-) What does Anna mean when she claims, “You seem more like ‘the cat who got the cream.’ You can stop licking yourself, you know.”? Has she a point there?

Assignments: 
-) Write down a scene that could follow this one. 

-) From what you know, characterise Alice.

-) That night, the night after Anna’s private view, she writes a diary entry and talks about her impressions. Don’t forget it was the night Anna saw Dan again after almost a year. 

d) Extract 3 (taken from scene 12)
DAN
Jane. Her name was Jane Jones.


The police phoned me … they said that someone I knew, called Jane, had dies … (they found her address book). I said there must be a mistake …

They had to describe her.

There’s no one else to identify the body.

She was knocked down by a car … on 43rd and Madison.

When I went to work today … Graham said, “Who’s on the slab?”

I went out to the fire escape and just … cried like a baby.

I covered my face–why do we do that?

A man from Treasury had died.

I spent all morning … writing his obituary.

There’s no space. There’s not enough … space.
Dan sits on the bench with Anna. 
The phone rang. It was the police … they said there’s no record of her parents’ death … they said they were trying to trace them.

She told me that she fell in love with me because … I cut off my crusts … but it was just … it was only that day … because the bread … broke in my hands.

Dan turns away from Anna, looks at the flowers.

Silence

He turns back to Anna. 

I bumped into Ruth last week. 

She’s married. One kid, another on the way.

She married …  a Spanish poet.
He grimaces. 

She translated his work and fell in love with him.

Fell in love with a collection of poems.

They were called …`Solitude´. 

Dan holds onto the flowers.

I have to put these at Blackfriars Bridge.

Dan and Anna stand.

I have to go, I’ll miss the plane.
They look at each other.

Good-bye.

ANNA
Yes. Good-bye.
They exit separately. 

Questions: 

-) What news did Dan only now find out about Alice?

-) What shows that Dan is sad by Alice’s death?

-) In scene one Dan already talked about his own and Alice’s obituary. What did he say he would write about her?

-) What does Dan really want to say when he claims, “There’s not enough … space.”?

-) What does it tell you about Alice’s and Dan’s relationship when Dan says, “She told me that she fell in love with me because … I cut off my crusts … but it was just … it was only that day … because the bread … broke in my hands.”?

-) Why does he get all sentimental about Ruth his ex-girlfriend?

-) Do you think that the fact that Ruth’s husband’s collection of poems is called Solitude implies anything?

-) In what direction is Dan and Anna’s relationship going to develop?

Assignments: 

-) At the funeral Dan meets Alice’s parents. What might they want to say to each other? Write down their dialogue. 

-) After Alice’s funeral Dan writes a diary entry.

-) After Alice’s death a letter addressed to Dan has been found. Compose that letter. 

-) After Alice’s death a letter addressed to Larry has been found. Compose that letter.

e) Argumentative essay
Closer has brought Patrick Marber international acclaim. Among other prizes it won the Evening Standard Award for Best Comedy. Can you imagine why? What makes this play so successful? Would it have been successful in the 20th century or even in the 19th? What genre would you attribute to it? … Write an argumentative essay about the play. 

f) Letter to the Patrick Marber

Write a letter to Patrick Marber telling him your true opinion about his play. You might want to ask him lots of questions too. 
(You might want to write his answer letter as well)

g) A scene

Dan returns from Alice’s funeral. He meets Anna again to tell her about New York and other things… Write down a scene that could follow Marber’s last scene. 
h) Descriptive-reflective essay 

“Closer is a cool dark comedy of sexual desire and selfishness–and the illusion of love.” John Heilpern, The New York Observer 
-) Comment on that statement taken from a review within a descriptive-reflective essay. 

-) Write a review of Closer.

6. Vocabulary

obituary



Nachruf, Todesanzeige
to scrape



abkratzen
damsel




Fräulein
cabbie (sl.)



Taxler (sl.)
to sneer



spöttisch lächeln
buster




Bursche; hier auch ein Kosename
to loll




hängen, räkeln
carcass




Kadaver eines Tieres
repulsive



abstoßend, widerwärtig 
Blackfriars Bridge


eine Straßenbrücke über dieThemse
Minotaur
Minotaurus – griech.Mythologie: menschenfressendes Ungeheuerer mit Menschenleib und Stierkopf
obit




Todestag
convivial



gastlich, gesellig
raging




resend, tobend
disarming



entwaffnend, gewinnend
waif




Heimatlose(r)
slab
Steinplatte hier: Who’s on the slab? Wer bekommt einen Grabstein?
pussy




Schlappschwanz
Chin up!



Kopf hoch!
sloucher



Schlappschwanz
The City



Banken- und Versicherungsviertel in London
smug




selbstzufrieden

dive




Spelunke, miese Absteige
atrophy



Gewebsschwund (med.)
perineum



Damm (med.)
twat




Trottel
prank




Bubenstreich

tosser (sl. vulg.)


Wichser (sl. vulg.)
cum (sl. vulg.)



Wichse (sl. vulg.) – Sperma

famed




berühmt
crafty




ausgekocht, schlau
on the sly



heimlich
newt




Molch hier: pissed as a newt - total betrunken
pricey




teuer, kostspielig 
Postman’s Park
ein kleiner Park in London Nähe King Edward Street, Little Britain und Angel Street – die Grabsteine ehren gewöhnliche Menschen, die bei der Rettung anderer Menschen ums Leben kamen. Eine 360° Ansicht findet man unter http://www.urban75.org/vista/postman.html
a do (coll.)



Feier, Party
tosh 




Quatsch
Man Ray



 Amerikanischer Maler und Photograph
Karsh
Yousuf Karsh – ein kanadischer Photograph, armenischer Herkunft
Bournemouth



Küstenort in Südengland
to lurk




lauern


stringy




zäh, sehnig
a scrap




Prügelei
peasant



Bauer
knackered



total geschafft
to drool over



nach etwas lechzen
a slag (sl.)



Nutte
to prise



aufstemmen
chink




Schwachstelle
to square



ausgleichen
a minx




keckes Mädchen, Luder
cop-out



faule Ausrede
juggernaut



Fernlaster
Dermatitis Artefacta
eine Form der Selbstverletzung aufgrund innerer Konflikte und psychiatrischer Störungen
deluded



täuschend
lippy




vorlaut
weary




lustlos, matt
tat




Schrott
stabiliser



Stützrad
to ambush



auflauern, überfallen
callous




gefühllos, gleichgültig
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